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CONTEMPORARY GUITAR  

 
 
Teacher: Santiago Jesús Iglesias Hurtado  
 
 
INTRODUCTION 

This contemporary guitar workshop is already a classic in the University of Alicante's Culture Office, and also a 

pioneer in Europe in terms of contents and methods. In other continents, this specialised subject is dealt with in music 

studies degrees, hence the undeniable popularity and success of this workshop. 

 The guitar is one of the easiest instruments that one can learn to play, but at the same time it is also one of 

the hardest to master. 

Even if millions or people are able to play well-known tunes just by learning a few chords, this instrument 

offers endless possibilities for musical expression for passionate students willing to devote time and effort to the learning 

process. 

All great guitarists agree that this instrument constantly poses new challenges and is extremely rewarding if 

you are willing to work for it. Of course, you cannot learn to play from one day to the next, but in this workshop we will 

use the teachers' personal and professional experience to build a learning method for modern guitar that is both 

effective and worth your while. 

 

JUSTIFICATION 

As in previous years, the aim of this workshop is to teach students how to play the guitar by means of a well-

structured, progressive learning system that takes into account our society's cultural needs. Students will not only learn 

how to play this typically Spanish instrument, but they will also get to know the technical resources used in recording 

studios and live performances, the history of guitar, and new technologies applied nowadays in the music and guitar 

industry, from a basic to a more advanced/professional level.  

These days, the guitar is one of the most popular instruments among Spanish youngsters, probably due to a 

variety of reasons. First of all, learning the basics is not difficult. Second, it is at the same time a traditionally popular 

instrument in Spain and a fantastic tool for song writing. It is also very easy to carry and relatively cheap, so all these 

elements make it the perfect choice for motivated students.  

This activity, focused on learning while having fun, is especially necessary now that the number of people 

interested in learning to play the guitar is increasing and, most importantly,  due to the lack of conservatories and official 

institutions in Spain providing electric guitar and modern harmony lessons. The only institutions promoting these types of 

activities are private music and technology institutes and universities, mainly in the U.S., Canada, Japan and the United 

Kingdom. Some music-specialised centres are also being created in Spain, but prices are still very high and not everybody 
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can afford an education with them. 

The University of Alicante takes pride in promoting and protecting culture through activities like this workshop 

on one of the most popular and typical instruments in Spain. Other prestigious institutions, such as the universities of 

Miami, New York, Cambridge and Boston, as well as the Berklee College of Music, offer similar seminars.  

 

ADDRESSED TO: 

Citizens interested in exercising their right to culture, anybody wishing to either start playing the electric, 

acoustic or Spanish guitar or improving their technique, from amateurs to professional players. 

Primary Education Teaching students specialising in Music, since they will acquire theoretical and practical 

knowledge on this essential, harmonious instrument that is at the base of their work as music teachers. Students of the 

Undergraduate Degree in Sound and Image Engineering, Computer Engineering with a specialisation in music, and also 

pedagogy students interested in working on music instruments as a means for mediation and a pedagogical resource in 

learning processes. 

 No prior solfège or music knowledge is necessary. Students will be grouped into different levels. 

 
 
OBJECTIVES  

 
- To learn to play some songs on a guitar. 

- To acquire basic knowledge on this instrument's evolution. 

- To develop the ability to constructively critique the music that is made nowadays. 

- To learn how to improvise.  

- To foster creativity and imagination though musical execution. 

- To develop an acceptably good guitar playing technique. 

- To get to know different musical styles on an electric, acoustic or classical guitar.  

- To learn how to listen.  

- To learn how to listen to music. 

- To appreciate music regardless of the style. 

- To interpret basic musical symbols as applied nowadays in modern music. 

- To use the guitar as a means for individual expression. 
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CONCEPT BLOCKS 

History of guitar music. 

- Origin and early days of the guitar. 

- Evolution and development of the guitar, form vihuelas until our days. 

- Adaptations and technological innovation in the guitar world. 

- 21st-century luthiers. 

- New trends. 

 

Beginner guitarists. 

- How to tune a guitar. 

- Tuning methods. 

- Left-hand technique. 

- Right-hand technique. 

- Open chords. 

- Three-chord theory. 

- Strumming and pick plucking. 

- Open-handed playing. 

- Barre chords. 

- Basic guitar repertoire. 

- Tune analysis and transposing. 

 

 

 

 

Auditory Education. 

- Musical dictation.  

- Ear training. 

- Chord, scale and mode recognition. 

- How to copy a song by ear. 
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Rhythmic guitarists. 

- Air, rhythm and measure. 

- Bars. 

- Chord names. 

- Tempo values.  

- Structure of rhythm. 

- Folk and country rhythms (examples using  songs) 

- Blues and rock rhythms (examples using songs) 

- Soul, funk and reggae rhythms (examples using songs) 

- Spanish and Latin rhythms (modern songs) 

- Jazz guitar styles (Standard) 

- Heavy Metal and Trash Metal rhythms (based upon well-known songs). 

- Alternative guitar. 

- Polyrhythms. 

 

Melodic guitarists 

- Tonality. 

- Major scale. 

- Minor scale. 

- Shades. 

- Modes. 

- Synthetic scales. 

- Jazz standard. 

- Chromatic scale. 

- Exotic scales.  

- Atonal scales. 
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Typical guitarist pathologies and medicine 

- Typical guitarist aches. 

- Posture control. 

- Fitness. 

- Focal dystonia. 

- Muscle stretching. 

- Solutions to typical musician pathologies. 

 

Harmonious guitarists 

- Harmony. 

-  Intervals. 

- Inversions. 

- Triads 

- Seventh chords. 

- Added-ninth chords, suspended-fourth chords and sixth chords. 

- Extended chords. 

- Polytonal chords, aka polychords. 

- Synonym chords. 

- Modulation. 

- Substitutions. 

- Functional analysis. 

 

Advanced guitar playing 

- Single-string plucking techniques. 

- Blues and rock phrasing. 

- Chord substitution. 

- Alternate tuning. 

- Bottleneck and slide guitar. 

- Improvisation and interpretation. 

- Warm-up. 

- Song writing. 

- Advanced techniques (sweep picking, zapping, cross picking, alternative picking, economy picking). 
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Advanced techniques 

- Tapping. 

- Slide. 

- Advanced improvisation. 

- Bending. 

- Pull off and Hammer on (legatos). 

- Speed, alternative and sweep picking. 

- Cross picking and sweep tapping. 

 

Style analysis: 

- Functional and structure analysis. 

- Melody and harmony analysis. 

- Jazz standards. 

- Rock and pop classics. 

- Carlos Santana. 

- Esteve Vai. 

- Vicente Amigo. 

- Steve Morse. 

- Greg Howe. 

- Frank Gambale. 

- Bryan May. 

- Greg Howe. 

- Guthrie Govan. 

- Eric Jhonson, Pat Metheny, Satriani, Gilbert, etc. 

 

Performance technologies 

- Recording. 

- Microphones. 

- Mixing board. 

-     The role of amplifiers. 

- Differences between amplifiers. 
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- Guitar synthesisers. 

-  Recording techniques. 

- Microphone pre-amplifiers live and in the studio. 

- Effect chain. 

- P.A. systems, monitor functions and use. 

- Key elements in live performances and sessions.  

- New technologies and trends in musical application. 

 

Music and internet in our days 

- On-line song performance. 

- Interesting links. 

- Music software for guitar players.  

- Educational queries. 

- Musical material selection. 

- How the music industry works. 

 

Creativity and musical memory 

- Song writing and creativity. 

- Mental control.  

- Musical memorisation exercises (phrasing and rhythm). 

 

Music as a therapy (Music Therapy) 

-   Music therapy and its effects. 

- Relaxing elements. 

- Exciting elements.. 

- Sensation transmission through music. 

- Music components that are beneficial for the nervous system.  
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METHODS 

Methods will be essentially constructivist, this is, the workshop will be based upon significant learning. Each student will 

use their own personal experience to build cognitive schemes on musical language and use said language to 

communicate and express themselves through music. The course will be based upon the following key concepts: 

_  Students' learning process will be based upon a knowledge construction sequence where they are the protagonists. 

Using their prior knowledge, students will progressively create new theoretical and practical configurations. 

_ Significant, sustained learning is the aim of our project, since that is the kind of learning that matters. As opposed to 

mere memory-based learning, our methods allow students to connect newly acquired concepts with what they already 

knew. Significant learning implies giving each new concept a personal, specific meaning. All of this, together with the 

workshop's practical nature, makes the knowledge to be acquired by students twice as valuable. 

_ The learning process is made up of a series of elements, namely the student, the subject to be studied, and intermediary 

agents, among which the teacher is especially important. For this reason, teacher-student interactions are deemed as the 

source for future learning. Teachers play a hybrid role as both learning leaders and student mediators. They are the ones 

who generate the information to be organised and acquired by students. 

_ Their main goal is to teach students how to learn, since that is the key to lifelong learning. They will be given a series of 

research guidelines that never get old and students can use to face both solo and group performances. This kind of 

knowledge will make students more autonomous and    activate lifelong thirst for knowledge. 

The learning process will be carried out in groups, but students will always received personalised attention from the 

teacher, adapted to their own concept acquisition pace. The teacher will adapt and select course contents depending the 

students' learning progress and needs.  

 

ASSESSMENT 

 By analysing the teaching-learning progression, we will be able to analyse whether our course design is 

consistent with its goals, and whether it is suited for our students' characteristics. 

 The teacher will guide each student in order to control the learning process, this is, to monitor not only results, 

but also progression, thus allowing them to develop their abilities within their own capabilities. 

 More specifically, we will focus on helping students develop guitar playing abilities, and acquire new musical 

knowledge. 

 It is not easy to find out how each student's learning curve looks like, and so in this delicate task it is important 

to gather as much information as possible in order to contrast the teacher's observations with the students' own 

perceptions. Data will be harvested by means of CONTINUOUS ASSESSMENT throughout the educational process,  
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which will include rigorous attendance monitoring and practical activities. 

Assessment will be carried out on the grounds of reliability and validity, mainly.  

 

Assessment criteria: 

- Identifying the main parts in a guitar. 

- Correctly using the range of expressive resources offered by the guitar, as a means for interpretation and 

improvisation. 

- Being able to play songs, both individually and in a group. 

- Recognising some of the basic symbols used in music writing.  

- Showing an interest in learning and actively collaborating in the classroom. 

- Developing creativity and imagination. 

- Understanding the history and evolution of the guitar. 

- Acquiring the ability to write and record a song both individually and in a group. 

- Developing guitar playing abilities and skills and adapting them to music performance. 

Therefore, student performance assessment will not be based on the amount of concepts learned by students, but on 

the quality of the techniques and skills acquired. 

- PLEASE NOTE: Each student must bring their own instrument (electric, acoustic or classical guitar).    
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HOUR BREAKDOWN 
 
 MONDAYS 
 

- From 17 October 2016 to 29 May 2017 
- Mondays from 6 to 9 p.m. 
- Students will be divided into three groups: 6 to 7 p.m., 7 to 8 p.m., 

and 8 to 9 p.m. 
- 25 weekly one-hour sessions.  
- 25 hours – 2.5 CECLEC-ECTS Credits 
- 25 ICE hours 

 
 

• 17 and 24 October  
• 7, 14, 21 and 28 November 
• 12 and 19 December 
• 16, 23 and 30 January 
• 6, 13, 20 and 27 February 
• 6, 13, 20 and 27 March 
• 3 and 10 April 
• 8, 15, 22 and 29 May 

 
VENUE: Salvador Allende Room (MUA's cultural information point) 
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HOUR BREAKDOWN  
 
 TUESDAYS 

 
   

- From 18 October 2016 to 30 May 2017 
- Tuesdays from 6 to 8 p.m. 
- 2 groups: 6 to 7 p.m., and 7 to 8 p.m. 
- 25 weekly one-hour sessions.  
- 25 hours – 2.5 CECLEC-ECTS Credits 
- 25 ICE hours 
  

• 18 and 25 October 
• 8, 15, 22 and 29 November 
• 13 and 20 December 
•  24 and 31 January 
• 7, 14, 21 and 28 February 
• 7, 14, 21 and 28 March 
• 4 and 11 April 
• 2, 9, 16, 23 and 30 May 

 

 
VENUE: Salvador Allende Room (MUA's cultural information point) 
 
 
 
 
 

PLEASE NOTE. 
 

IN ORDER TO OBTAIN THE COURSE CERTIFICATE, STUDENTS MUST: 
 
*ATTEND AT LEAST 80% OF TOTAL COURSE HOURS 
*HAVE PAID FOR COURSE FEES 
*PASS TEACHER'S ASSESSMENT TEST 
*COMPLETE COURSE SATISFACTION SURVEY  

 


